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Gelatin silver print
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After Walker Evans 1981
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7. Hyper Reality.

8. Nam June Paik.

9. Ferdinand de Saussure.
10. Immanuel Kant.

11. After Edward Weston.
12. Roland Barthes.

13. Trans Aesthetic.

14. Xerox Degree of Culture.
15. Forced Signification.

16. After Walker Evans.

17. Fountain (After Marcel Duchamp).
18. Seduction.
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1. Deconstruction.
2. Appropriation.
3. Kitsch.

4. Simulation.

5. Sherrie Levine.

6. Douglas Kellner.
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Jean Baudrillard believes that postmodern culture is
the only domination of simulacra and hyperreal field
creation. In Baudrillard’s interpretation, images do
not represent reality anymore, but also they them-
selves become reality and create the simulated real-
ity. Today, images appear more real than real. He is
one of the thinkers who questions this dual status be-
tween reality and simulation in his ideas and tries to
explain a new status: a status in which two compo-
nents- image and signs’ play- control the social life
of human being. Baudrillard discusses the most radi-
cal theory in postmodernism. He transfers the post
structualism ideas from language theory to medias
world. From his point of view in postmodern soceity,
codes and signs and cybernetic media,dominate over
the whole aspects of life. Baudrillard is not looking
for reveiling the truth or meaning of images. In his
thoughts predominance images and signs are over
comprehensive that the real has vanished in serious
way. The era life above the images have expired for
always and nowadays the only recognizable thing
is medias simulacra. In his words it is necessery to
hesitate the origin of images, because they are not
refer to real things. In postmodern situation it is very
difficult to distinguish between originality and copy,
because there is no gap between reality and cyber-
netics. In Baudrillard point of view, the reality as a
categoty that seperated from its signs, in the world
saturated of information and media dominance, has
been eliminated. He called this situation as Heper-
realism. In simulation system of Baudrillard, the
language is free from its references. Buadrillard ex-
plains that visual signs are simulations that has no
relations with the real world. Illusion plays with the
reality and produce the reality cause that the im-

ages depraves his illusive power. In his words the
aesthetics theory could not explain the situation of
art contemporary and therefore creates the concept
of simulation to explain the contemporary situa-
tion. Baudrillad believes that we are confronted
with empty future and no new occurence is waiting
for us. Postmodern photographers were affected by
Baudrillard’s ideas about saturation of today’s soci-
eties by images. Sherrie Levine is one of them who
emphasizes the reproducible nature of photography
and believes that everything has been already seen.
Today, the concepts of simulation and acute reality
have become to the foundation of most researches
about Baudrillard and the visual thing, especially
in cultural production and artistic critique. This re-
search is trying to analyze the causes of Baudrillard’s
ideas about discredit of contemporary art and its ad-
justment with postmodern photography. As well, it
is trying to answer this question in a descriptive and
analytical method that how these artists utilize the
nature of image as simulacrum. The achievements
of adjustment of the present example and Baudril-
lard’s ideas show that Levine wanted to reproduce
the simulacra in a sarcastic manner by presenting the
hyperreal images.
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