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1. Piet Mondrian. 1900. House on the River Gien. Oil on
canvas, 23.5 x 31 cm. Private Collection. Mrs W van Eck,
Niewenhuizen Segaar, The Hague.
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2. Piet Mondrian. 1909. Dune III. Qil on cardboard,
39 x 29.5 cm. Reproduced with the permission of
Gemeentemuseum, The Hague. Object no. 0334293.
https://www.kuns tmuseum.nl/en
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4. Piet Mondrian. Circa 1901-1908. Passion flower. Water-
color and black crayon on paper, 72.5 x 47.5 cm. Reproduced
with the permission of Gemeente museum, The Hague. Ob-
ject no. 0557346. Retrieved from https://www.kunst museum.
nl/en/collection/passion-flower?origin=gm
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3. Piet Mondrian. Circa 1901-1909. Chrysanthemum. Water-
color on paper, 38.5 x 72.5 cm. Reproduced with the permis-
sion of Gemeentemuseum, The Hague.
https://www.kuns tmuseum.nl/en
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Oil on Canvas. 85.8 x 108.4 cm. Reproduced with the permis-
sion of © Collection Kroller-Miiller Museum, Otterlo, the
Netherlands. KM 104.241. Retrieved from https://kroller-

muller.nl/piet-mondriaan-compositie-10-in-zwart-wit
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5. Piet Mondrian. 1911-1912. The large nude. Oil on canvas,

140 x 98 cm. Reproduced with the permission of Gemeente-

museum, Slijper Collection, The Hague. Object no. 0334311.
https://www.kuns tmuseum.nl/en

canvas, 91.5 x 120 cm. Reproduced with the permission of
Gemeentemuseum, Slijper Collection, The Hague. Object no.
0334313. Retrieved from https://www.kunstmuseum.nl/en/
collection/s till-life-gingerpot-2?origin=gm
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9. Piet Mondrian. 1916-1917. Composition in line, second
state. Oil on Canvas. 108 x 108 cm. Reproduced with the
permission of © Collection Kroller-Miiller Museum, Otterlo,
the Netherlands. KM 106.482. Retrieved from https://kroller-
muller.nl/piet-mondriaan-compositie-in-lijn-tweede-staat-1
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8. Piet Mondrian. 1916. Composition. Oil on canvas, with
wood, 120 x 75.6 cm. Solomon R. Guggenheim Museum, New
York Solomon R. Guggenheim Founding Collection. Acces-
sion no. 49.1229. Retrieved from

https:/www.guggenheim.org/artwork/3011
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11. Piet Mondrian. 1917. Composition I1I with Color
Planes. Qil on canvas. 48 x 61 cm. Reproduced with
the permission of Gemeentemuseum, The Hague.
Object no. 0332897. Retrieved from https://www.
kuns tmuseum.nl/en/collection/composition-no3-color-
planes?origin=gm
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10. Piet Mondrian. 1917. Composition with Colours B. Oil on
Canvas. 50.5 x 45 cm. Reproduced with the permission of ©
Collection Kroller-Miiller Museum, Otterlo, the Netherlands.
KM 101.144. Retrieved from https://krollermuller.nl/piet-
mondriaan-compositie-in-kleur-b
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14. Piet Mondrian. 1919. Composition with Red, Yellow, Blue
and Black. Oil on canvas. 90 x 91 cm. Reproduced with the
permission of Rome, National Gallery of Modern and Con-
temporary Art. By permission of Ministero dei Beni e delle

Attivita Culturali e del Turismo.

15. Piet Mondrian. 1921. Composition with large red plane,
yellow, black, gray and blue. Oil on canvas, 59.5 x 59.5 cm.
Reproduced with the permission of Gemeentemuseum, The
Hague. Object no. 0333329. Retrieved from https://www.
kuns tmuseum.nl/en/collection/composition-large-red-plane-
yellow-black-gray-and-blue?origin=gm
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12. Piet Mondrian. 1919. Composition with grid 6: lozenge,
composition with colours. Oil on canvas. 49 x 49 cm. Repro-
duced with the permission of © Collection Kroller-Miiller
Museum, Otterlo, the Netherlands. KM 101.062. Retrieved
from https://krollermuller.nl/piet-mondriaan-compositie-
met-ras ter-6-ruit-compositie-met-kleuren

13. Piet Mondrian. 1919. Composition with grid 9: check-
erboard composition with bright colors. Oil on canvas. 86 x
106 cm. Reproduced with the permission of Haags, Gemeen-
temuseum, The Hague. Object no. 0334325. Retrieved from

https://www.kuns tmuseum.nl/en/collection/composition-grid-
9-checkerboard-composition-bright-colors?origin=gm
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1. Piet Mondrian

2. Plastic means

3. Neo-Plastic

4. Michel Seuphor, Kermit Swiler Champa, John
Milner, Carel Blotkamp, Yve-Alain Bois, Serge Fau-
chereau, Susanne Deicher

5. Hans LC Jaffé, Michael White, Hans Jannsen

6. Tim Threlfall, Mark A. Cheetham, John Golding,
Moshe Barasch, Harry Cooper

7. Arthur Chandler

8. Louis Veen

9. Mathieu Hubertus Josephus Schoenmackers
(1875-1944)

10. Nieuwewereldbeeld or Het Nieuwe Wereldbeeld
- The New Image of the World

11. Theosophy

12. Esotericism

13. Occult

14. Madam Helena Petrovna Blavatsky(1831-1891)

15.Albert van den Briel and Edouard Schureas
(1841-1929)

16. The Great Initiates

17. Rudolf Joseph Lorenz Steiner(1861-1925)

18. Secret Doctrine

19. Pablo Picasso, Georges Braque, Fernand Leger,
Albert Gleizes, and Jean Metzinger

20. Hendricus Peter (Henk)Bremmer (1871-1956)

21. Plus-minus

22. Line of beauty

$ S s

Bl glonse NS &S e ad 5w Wl o
el el Jgams (150 55) Saudh s 0 1S cacd
o 9) s Al s e S5y S ol,st )
Sle 5 5o 3 plsedd 5 ol e ((Ks 5 35355 8T
ale s 5 ol o a5 il s bywise dacand st
5 oB s o Wb plod o el s il (Ssdle
b 338 gle 5 205 gy s (9ol Ks Slo
Dman Fosdd oI5 5 K s> aads 5l nsto Ko
Sz o Gt Sl 52 &S Ay a4 0Ly Nse My
Wy S slaosal 5 53 5580 iy s bl 5o
OS5 S plsea 1) e e VN0 ) ey 5 0l
U sS Lshas &g (VAN 0V ANVY) 3o 5350 sla 5 (L)
2 a5 e ed B LS o (Bl o5
Ol 5 3lae o S U 1 goses 5 (B sl plie 55 )
el o ed 5555 Jsedpler 5 s (G3o0le) Jolss (6 5
Jolas iz 8 2355 )y pe (JKo wads 51 e > S
1 ety 5 Slad) aysugs 28m b )l s
losbiaze o calalyp psehe Ko 5l piman 5l 3550 Sl
Sre o sy ol Ko KU 515l et 23 8 oy
o2 NS 05 ST 5 459> sl s e ol K;.d(,a
RCSOM NG Y &\;)J\@'\dm&&j

S in G5 Wl (Glye 5 i Jele el
S5 IS 52 s el 2B il > 55 058 5 S
S pde sl obynse (S SKad s e
O L A AN S g PR Py SRARCEr S
weilo i S 5 el 3 Lt BB lap b (g luandis
w0l B, s el s psle 4 1y anb slae b sl
e b LT 313 51800 51 ey 28 3 50ms ae S
JB o Dol ann 5h e 5 place yim 05 8 Sal iy
5 Sl e BB s 1 LSl el 5 bl plulis
o SR edd gt wolg a4 a2 gl p ) g L)
N5 09 e3m) bl 5 glase i Sl b Ll 5 5358
1y Sty 55 B ols gl yase (JRa S5 5 (S
el K55 (s 5e Tai Bl L) slize 253 ) gty
(S8 w5 slagh=S 55 w5 slapdly 5y oy 4
HAB esdp e colga DU Blas 5 polie 5l oS b
wlen Grole S 55 S S e sa sl e 1
(e Jle oy 5 Dol ool ol B sadiplear 5 ple (23
Svpez 5 ol olge S Hgba s BpiSe (bl



Y s
C

\V=¥Y
d\.:).)u}‘a S o 5;«: geey 35.0.’ (\vey) u‘\"‘y“‘ ‘ufw

\YN=\YS Wr)—d Ju s b)\&..i'/ ‘u}gju'dbw)jg

oY t\.ua

Barasch, M. (1998). Theories of art: 2. From
impressionism to Kandinsky. New York and Lon-
don: New York University Press.

Blotkamp, C. (1994). Mondrian: The art of
destruction. London, England: Reaktion Books Ltd
Rathbonc Place. New York: Abrams.

Bois, Y. A. (1994). The iconoclast. In Y. A. Bois,
J. Joosten, AZ Rudenstine, H. Jansen (Eds.), Piet
Mondrian (1872-1944) Piet Mondrian, 1944, (pp.
313-372). Boston, New York, Toronto, and London:
A Bulfinch Press Book.

Carmean, E. A. (1979). Mondrian: the diamond
compositions [Exhibition catalogue]. Washington,
D.C., USA: National Gallery of Art. Retrieved from
https://www.nga.gov/research/publications/pdf-li-
brary/ondrian-the-diamond-compositions.html

Champa, K. S. (1985). Mondrian studies. Chicago
and London: University of Chicago Press.

Chandler, A. (1972). The Aesthetics of Piet Mon-
drian. San Francisco: California State University.

Cheetham, M. A. (1991). The rhetoric of purity:
Essentialist theory and the advent of abstract
painting (pp. xi-xxiii). Cambridge, New York, Post
Chester, Melbourne and Sydney: Cambridge Uni-
versity Press.

Cooper, H. (1998). Mondrian, Hegel, Boogie. Oc-
tober;, 84, 119-142. doi:10.2307/779211

Deicher, S. (1999). Piet Mondrian, 1872-1944:
structures in space. Koln, London, Los Angeles,
Madrid, Paris, and Tokyo: Taschen.

Edwards, S. and Wood, P. (2004). Art of the avant-
gardes. New Haven: Yale University Press in asso-
ciation with the Open University.

Fauchereau, S. (1994). Mondrian and the Neo-
Plasticist utopia. London: Rizzoli Academy Edi-
tions.

Golding, J. (2000). Paths to the absolute: Mondri-

FA

P2 GlB B [ yn 51 )

23. Intensified

24. Immutable laws in nature

25. Piers and ocean

26. Johann Wolfgang von Goethe (1749-1832)

27. Georg Wilhelm Friedrich Hegel (1770-1831)

28. Gerardus Johannes Petrus Josephus Bolland
(1854-1922)

29. Doctrine of opposites

30. Noncolors

31. Absolute, Whole

32. Relations

33. Theo van Doesburg, Bart Van der Leck and Ja-
cobus Johannes Pieter Oud

34. Vilmos Huszar, Gerrit Rietveld, Robert Van’t
Hoff, Jan Wils, Anthony Kok, Georges Vantongerloo

JBT 51 osland VYA ) Gt donr th3y 00 pmin
glalad gy wdda 4 il 5 obylse c S8
Gilesed 5 Goloms Slos Mol w45 (G oie 5olone
(i et o =516 — gl o (36 olas
https://www.civilica.com/Paper-ciceaud01-CICE-

AUDO1 1615.html

Golens 5 A (g daly ) p (VTAV) e g plas
5 wssS 9 Onss g BT aST L s o)
Je iisel awne iyl aliiy 57 aslpbl G LL s
e 93 2

OboN e e glo 5 s ﬁ\p\,gﬁfb‘(\\w\)r\@\&;)ub
o M ol ety ales )57 4slis L

STT I - (L AZ) JEL PR R
amio ol cileadS doliale Dle 5B b0 ge e

Yo-v4
SsrdneS 5SU (IPAV)ang ol Ll (gagme
ol S et 35,5 Wl ilene Ly OlyR g e
ol @ilgd 5 solome psle s 7 5 dnm s (o0
https://www.civilica.com/Paper-unconf06-UM-
CONF06_050.html
QAT e woo g 5 iabl (e s (logis) s
Sl Ko ol e 5o olens 5 2B Y o 5530,
aomie 0833 Jlo 1Y o)l L7 L slibas o5 > b Jy



£9 £4-0V Ol

Sl g Cony Ktk 38 O 213350 2a g S UKy IS5 e

Piet Mondrian (pp. 148-155). London: Thames and
Hudson.

Mondrian, P. (1929). Part II: After De Stijl 1924-38:
Pure Abstract Art. In H. Holtzman, & M.S. James
(1986, Eds. and trans.), The new art-the new life: the
collected writings of Piet Mondrian (pp. 223-225).
London: Thames and Hudson.

Neet, J. (1987). Mondrian’s” Chrysanthemum”.
The Bulletin of the Cleveland Museum of Art, 74(7),
282-303.

Seuphor, M. (1956). Piet Mondrian: life and work.
New York: HN Abrams.

Sweeney, J. J. (1945). Piet Mondrian. The Bulletin
of the Museum of Modern Art, 12(4), 2-12. Retrieved
from http://www.jstor.org/stable/4058123

Threlfall, T. (1978). Piet Mondrian: His life’s work
and evolution, 1872 to 1944 (Order No. U443543).
Available from ProQuest Dissertations & Theses
Global. (301377983). Retrieved from http://ezproxy.
um.edu.my:2048/login?url=https://search-proquest-
com.ezproxy.um.edu.my/docview/301377983acco
untid=28930

Veen, L. A. (2017a). Piet Mondrian: The Complete
Writings: Essays and Notes in Original Versions.
Leiden, Netherlands: Primavera Pers.

Veen, L. A. (2017b). Piet Mondrian on the Prin-
ciples of Neo—Plasticism. International Journal of
Art and Art History, 5(2), 1-12. doi: 10.15640/ijaah.
v5n2pl

White, M. (2003). De Stijl and Dutch Modernism.

Manchester University Pre

an, Malevich, Kandinsky, Pollock, Newman, Rothko
and Still. London: Thames & Hudson.

Harrison, C., & Wood, P. (Eds.). (1992). Art in
theory, 1900-1990: an anthology of changing ideas
(Vol. 3). Oxford: Blackwell

Holtzman, H., and James, M.S. (1986, Eds. and
trans.), The new art-the new life: the collected writ-
ings of Piet Mondrian. London: Thames and Hudson.

Jafté, H. L. C. (1985). Mondrian. New York: Harry
N. Abrams.

Janssen, H., & White, M. (2011). The Story of De
Stijl: Mondrian to Van Doesburg. Lund Humphries.

Milner, J. (1992). Mondrian. London: Phaidon.

Mondrian, P. (1917). Part I: The De Stijl Years:
1917-24: The New Plastic in Painting. In H.
Holtzman, & M.S. James (1986, Eds. and trans.),
The new art-the new life: the collected writings of
Piet Mondrian (pp. 27-74). London: Thames and
Hudson.

Mondrian, P. (1919-1920). Part I: The De Stijl
Years: 1917-24: Natural Reality and Abstract Real-
ity: A Trialogue (While Strolling from the Country to
the City). In H. Holtzman, & M.S. James (1986, Eds.
and trans.), The new art-the new life: the collected
writings of Piet Mondrian (pp. 82-123). London:
Thames and Hudson.

Mondrian, P. (1921). Part I: The De Stijl Years:
1917-24: The Manifestation of Neo-Plasticism in
Music and the Italian Futurists® Bruiteurs. In H.
Holtzman, & M.S. James (1986, Eds. and trans.),

The new art-the new life: the collected writings of



Rahpooye Honar/ Visual Arts 5

9% Abstract

Influential Factors on Formation of Piet Mondrian’s
Pure Abstract Art of Neo-Plasticism

Ali Fallahzadeh”

Ph.D. in art history and aesthetics, Visual Art Department, Cultural Center, 50603 Kuala Lumpur, University of Ma-

laya, Malaysia.
(Received: 21 June 2020, Accepted: 4 July 2020)

Dutch painter Piet Mondrian (1872-1944) is considered
as one of the most prominent and influential artists in the
history of Modern Art in the first half of the 20" century.
He developed and perfected artistic theories of modern
abstract artists into its end. His pure abstract style called
Neo-Plasticism, proposed after 1919, was the result of his
contemplation on many philosophical and artistic theories
and concepts as well as his consistent experimentations on
canvas in the second decade of the 20™ century.

Mondrian was not only an influential painter, but also
a prolific writer of his artistic theories. Throughout three
decades, from 1914 till 1944 (his death), he wrote his
Neo-Plastic theories in more than one hundred pieces of
writings such as articles, notes, exhibition catalogues, au-
tobiographies, and essays. In his writings, he talked about
his theories and principles of Neo-Plasticism in relation
to wide ranges of topics such as society, culture, moral-
ity, politics, and art. In his belief, the principles of pure
abstract style of Neo-Plasticism derived from ancient laws
of nature and universe notably a universal equilibrium and
unity. Therefore, he considered his artistic theories as so-
cial and moral rules for creating a utopian life (earthy para-
dise) filled with moral values such as brotherhood, unity,
equivalence, justice, and peace. In a nutshell, Mondrian
believed that his principles of Neo-Plasticism should be
implemented in society in order to enhance the moral and
physical wellbeing of mankind.

In spite of crucial role of Mondrian for perfection of non-
representational painting in the history of Modern Art,
scholars showed scant attention to the analysis of his Neo-
Plastic theory and paintings. In the previous publications,

scholars overly examined Mondrian’s art and life through a

historical or philosophical lens. Moreover, scholars (espe-
cially in Iran) investigated his theory of Neo-Plasticism in
relation to other fields, most importantly modern architec-
ture. Lastly, Mondrian’s Neo-Plastic terms and principles
have not discussed in relation to his paintings and writings.
To fill this gap, in this article, pivotal factors involved in
the formation of Piet Mondrian’s Neo-Plastic painting are
examined. The main aim of this paper is to explore vari-
ous philosophical, stylistic, and theoretical factors which
they were seminal for the emergence of Neo-Plastic art in
the end of the 1910’s. In addition, in this article concepts
‘equilibrium’(new term for harmony), beauty as pure truth,
as well as terms ‘Neo-Plastic’ are elaborated. In this ar-
ticle, a descriptive-analytical approach is used as method
of analysis in a way the article is written based on syn-
thesis of viewpoints of scholars and examination of Mon-
drian’s writings and paintings. At the end of this article, we
will realize that the very foundation of Neo-Plasticism is
mainly derived from philosophical and theoretical teach-
ings of philosophers and artists on Mondrian. We will see
that many of new terms such as ‘equilibrium’, ‘beauty as
truth’, as well as term ‘Neo-Plastic’ are indeed derived
from teachings of artists and philosophers whose ideas
were dominant on Mondrian’s artistic vision in the second

decade of the 20" century.
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